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Selection of Pieces from the solo and orchestral repertory of the student's major instrument
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Selection of Pieces from the solo and orchestral repertory of the student's major instrument
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Selection of Pieces from the solo and orchestral repertory of the student's major instrument
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Selection of Pieces from the solo and orchestral repertory of the student's major instrument
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Pieces from the solo and orchestral repertory of the student's major instrument
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Selection of Pieces from the solo and orchestral repertory of the student's major instrument
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Rink, John, Musical Performance, A Guide to Understanding, , Cambridge University Press,

2002
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Schoenberg, Arnold. Fundamentals of Musical Composition, Faber & Faber(1982)
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